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 1. Introduction 

In the context of the seminar “Global migration in local perspective: race, ethnicity 

and nation among Portuguese-speaking geographies” we talked about different cultural and 

social associations in Lisbon. There are many associations all over Portugal, especially in the 

capital, but also in small villages. There is not only a multiplicity of associations, but also a 

huge diversity within the work of the associations. The mission of each association can 

therefor differ. Some focus on sportive activities, others on music, community services or on 

the revitalization of a neighbourhood.  

For the content of the seminar we visited the “Associação Caboverdeana” and 

discussed how they create different categories of belonging and how categorical identity is 

built around constructions of nation, ethnicity and race. In this essay I am going to talk about 

the association “Renovar a Mouraria”, located in the heart of the neighbourhood Mouraria in 

Lisbon. My central question for this essay is going to be: “Given the multicultural nature of 

Renovar a Mouraria, what is the relationship between the mission of the association and the 

fact that the people who participate in this organization are from very diverse cultural, ethnic, 

and geographic background?” 

 

2. Main part 

2.1. The mission of the association “Renovar a Mouraria”  

Associations are at their base a community of members, who have been given a legal 

character to carry out the program of their group. The association “Renovar a Mouraria” was 

founded on the 19 of March 2008 and is working on the cultural, social, touristic and 

economic revitalisation of the neighbourhood Mouraria.1 It is a non-profit organisation. As 

stated by Felipa Bolotinha, one member of the association since 2012 – the year the 

“Mouradia - Casa Comunitária da Mouraria” opened – the goal of the association is to create 

a “meeting point”2. The Mouradia with its patio offers a space for celebration of encounter. 

Activities revolve around two main axes: multicultural dynamism and social integration.3 For 

the multicultural dynamism weekly concerts are being organized, as well as international 

dinners, different games or movie nights.4 The main, most frequented activities of the axe of 

social integration are Portuguese classes for migrants.5 Furthermore study support for children 

																																																								
1 Renovar a Mouraria official Facebook page: https://www.facebook.com/renovar.a.mouraria/. 
2 Interview with Felipa Bolotinha, 20.05.2016. 
3 Interview with Felipa Bolotinha, 20.05.2016. 
4 Renovar a Mouraria official webpage: http://www.renovaramouraria.pt/. 
5 Interview with Felipa Bolotinha, 20.05.2016.	
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is provided, as well as alphabetization classes, legal support, guided tours from migrants in 

the neighbourhood of Mouraria and different workshops.6  

Renovar a Mourarias device “acesso livre a cultura”7 is to provide free access to 

culture for all the locals of the neighbourhood, including all the migrants as well as for 

Erasmus students, temporary living in Lisbon or tourists and travellers. The idea behind the 

association is to create a space of ethnic diversity and intercultural integration.  

 

2.2. Revitalisation of the neighbourhood Mouraria 

Mouraria is the most multicultural neighbourhood of Lisbon8  with 51 different 

nationalities9. “O bairro esse está aberto ao mundo“10; people from all over the world live here 

and create transnational links by preserving the culture of their home country. During the past 

few years the neighbourhood experienced and is still experiencing nowadays a rapid 

transformation. Only a few years ago it was considered to be a dangerous neighbourhood with 

a lot of drug traffic11, prostitution and homeless people12.  

António Costa, the former mayor of Lisbon, was initiating the project to revitalise this 

area.13 The association “Renovar a Mouraria” also contributed to a great amount to revitalise 

the neighbourhood. This was and is still done by different activities, for example by painting 

and decorating street walls or doing campaigns against garbage on the streets and through 

their broad cultural agenda the association managed to bring life back to the streets and make 

it a more secure, vital and viable space.  

“Renovar a Mouraria” not only improved the conditions of the urban area, but also 

strengthen local identity and increased the comfort of public space. Abandoned areas got 

reused again and Mouraria today became a popular place for Tourists. Nuno Franco, one of 

the founders of the association stated in an interview that the image of the neighbourhood 

changed and that tourism will help the creation of new commercial places.14 Only back in 

2009 landlords were often not able to sell or rent their apartments15, because nobody wanted 

to live in this area and today the neighbourhood is full of Airbnbs.  

According to Carlos Balsas “city centre revitalization is an attempt to bring liveability 

																																																								
6 Interview with Felipa Bolotinha, 20.05.2016. 
7 Renovar a Mouraria official webpage: http://www.renovaramouraria.pt/.	
8 Silva, Beatriz: A Mouraria não tem monumentos, mas tem muita história para contar. 
9 Interview with Felipa Bolotinha, 20.05.2016. 
10 Marujo, Miguel: Intendente. A porta que e abriu para um bairro novo. 
11 Marujo, Miguel: Intendente. A porta que e abriu para um bairro novo. 
12 Interview with Felipa Bolotinha, 20.05.2016.	
13 Marujo, Miguel: Intendente. A porta que e abriu para um bairro novo.	
14 Filipe, Carlos: Movimento para a renovação da Mouraria lançou bases para a desejada requalificação. 
15 Marujo, Miguel: Intendente. A porta que e abriu para um bairro novo. 
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back to central areas. This includes the upgrade of the economic, social, environmental and 

physical well being of the community.” (Balsas 2007: 236). In his study about Lisbon and 

Porto he provides a definition for the term revitalisation:  

“a comprehensive and integrated vision and action which leads to the resolution of 
urban problems and which seeks to bring about a lasting improvement in the 
economic, physical, social and environmental condition of an area that has been 
subject to change.” (Roberts cited by Balsas 2007: 233).  
 

It can clearly be stated that the district of Mouraria has been revitalised by the help of the 

association “Renovar a Mouraria”. This process has been realized in collaboration with 

municipalities, government and non-profit organisations. Mouraria is a diverse intercultural 

space and its revitalisation leaded to a gentrification in this area. Local and retail stores are 

getting pushed away by increasing rents. The association “Renovar a Mouraria” is also 

working on this issue. Felipa Bolotinha declares “the neighbourhood has to change further, 

there are new shops opening, very beautiful shops and we are afraid that in long term, the old 

shops will disappear, so we are working with these old shops […] we are working with ten 

shops for free”16 

 

2.3. “Renovar a Mouraria” a global hob 

Peter Baumann wrote an essay about “Folk Music in Public Performance. In the world 

of music.” Although he is writing about music festivals, his arguments and statements can be 

transferred to the work and impact of a cultural and social association. For example the music 

festivals he is referring to and the association “Renovar a Mouraria” are “developing new, 

creative forms of behaviour that lead to mutual respect between different cultures and to 

breaking down culturally determined prejudices.” (Baumann 2001: 9,10). The activities 

provided by “Renovar a Mouraria” bring together many different people, who don’t necessary 

have a connection with one another. Through different encounters in the association global 

links can be created. Baumann is further writing that the music festivals have “global 

openness and local focus” (Baumann 2001: 14). This statement fits perfectly to the 

association, since their initial focus was the revitalisation of the neighbourhood and to 

improve the life of the people living there, but now it has reached another level, with many 

tourists and foreigners participating in different events of the association, so that the place can 

be considered a global hob. 

Great and demonstrative examples therefore are the weekly concerts taking place at 

the “Beco do Rosendo”. Once a moth there is a Fado concert, representing the traditional 

																																																								
16 Interview with Felipa Bolotinha, 20.05.2016. 
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Portuguese culture, but besides this there are many concerts from musicians from all over the 

world, for example from former Portuguese colonies. Tourists or travellers attending these 

concerts then codify identity and assign the music they are listening to as Portuguese. The 

international contribution is two-sides: the performer and musicians are from very diverse 

cultural, ethnic, and geographic background, as well as the audience.  
 

4. Conclusion 

Concluding it can be said that the mission of the sociocultural association “Renovar a 

Mouraria” is divided in the two axes: multicultural dynamism and social integration. Even 

though the axes and their respective activities are often linked together, it is the case that the 

migrants living in this neighbourhood mainly attend activities of the axe “social integration” 

and that the people participating in activities of the axe “multicultural dynamism” are 

predominantly foreigner students, tourists or travellers. Through own observation and 

investigation during different activities, as well as through the outcome of the interview with 

Felipa Bolotinha it can be asserted that only a few Portuguese participate in activities or 

events organised by the association. This can be explained by the fact that the activities for 

social integration are directed to new people in the neighbourhood and therefore mainly to 

foreigners, because the activities as for example Portuguese classes are obviously directed to 

non-Portuguese. Why also only few Portuguese participate in the cultural activities is unclear.  

In summary, the mission of the association was initially to create a space of intercultural 

exchange for people of the neighbourhood of Mouraria, but that over the time when the 

program of the association got larger, also more foreigners joint the events organised by the 

association and that the mission became to provide a space of free access to culture, not only 

to the residents of the neighbourhood, but also for all the people temporarily staying in 

Lisbon. Therefor it can be concluded that the relationship between the mission of the 

association and the fact that the people who participate in this organization are from very 

diverse cultural, ethnic, and geographic background is coherent, because the program of the 

association with all its different activities is opened to everyone: “Um bairro de (e para) 

todos”.17 

 Of further research interest would be to find out if there are any tensions between the locals 

and foreigners. It must be stated though that it is very important for the association that many 

travellers and tourists participate in the events, because their consumption in the cafeteria is 

needed. Half of the income of the association is gained through the cafeteria, manly before, 
																																																								
17 Renovar a Mouraria official webpage: http://www.renovaramouraria.pt/. 
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during or after a concert.18 However tourism is changing the place where it is happening, it 

changes landscapes, nature, jobs, infrastructures, environment and for all those reasons it is 

also changing the people, who live in touristic places. Tourism is changing Mouraria, but in 

general also Lisbon. In my opinion it is a dichotomy between the need of tourists in order to 

consume and increasing the economy and the fact that tourism is also destroying a lot, 

because it is not also sustainable. 
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 Since the end of Salazar’s dictatorship in 1974 and then Portugal’s entrance in the 
European Union in 1986, the country has experienced a deep evolution of its political, 
economic, social and cultural structures. The capital city Lisbon, where 25% of the total 
population live, has been logically the main place where those changes occurred especially its 
historical city centre. As Carlos J. L. Balsas points it out, “cities centres have always 
experienced changes, but probably none compare to the ones that have occurred during the 
last 30 years… changes (that) reached Southern European countries relatively recently.” 

Indeed the city of Lisbon, as well as her little sister Porto, has been the subject of many plans 
of urban revitalization in order to improve the quality of life and to develop tourism. Until the 
years 2000 main efforts were focused on the large squares of the Baixa-Chiado area such as the 
Praça do Comercio, Praça da Figueira, Praça Luis de Camoes, Praça do Rossio… but 
progressively the renovation moved to other bairros less accessible but also with much human 
potential. This shift has been clearly seen with the election of Antonio Costa as mayor of Lisbon 
in 2007, a social-democrat politician convinced that some “forgotten” zones of the city deserved 
an infrastructural renovation and a social dynamization. This is how the Mouraria and 
Intendente neighbourhoods finally started to change after decades of isolation and insecurity 
thanks to many investments from the city as well as from the Portuguese state and European 
Union. Simultaneously to this public support, many individual actions participated in the 
renovation of the Mouraria through the creation of various cultural associations, such as 
Renovar funded by Inês Valsinha and Nuno Franco (then joined by Filipa Bolotinha).  

This community organizing will be thus the object of this essay, being a unique structure 
through its singular mission, the various people who participate, and the cultural consequences 
of its existence on the neighbourhood and on the humans. We will thus try to answer to this 
following theoretical question: Given the multicultural nature of Renovar a Mouraria, what 
is the relationship between the mission of the association and the fact that the people who 
participate in this organization are from very diverse cultural, ethnic, and geographic 
backgrounds? 

There is first the necessity to show that Renovar is indeed a multicultural place through various 
factors and elements, to then understand that this this cultural crossroads is an expression of our 
so-called new global world, not homogenized as some would think but on the opposite closer 
and more varied. 

 

 

 

 

 



Ines Valsinha is living in Mouraria since more than 20 years in Mouraria, and this is 
when she came back from a trip in Olinda, Brazil that she had this idea of creating a cultural 
association. Indeed she saw there a city that has been renovated, revitalized through culture and 
more especially music, with plans and programs conducted by public administrations and 
independent associations. Along with Nuno Franco, they started the venture in 2008 by 
organizing exceptional cultural events in the Mouraria streets, then they created a legal 
association, a community organizing: a process where people who live in proximity to each 
other come together into an organization that acts in their shared self-interest. From 2012 they 
finally obtained some locals in the heart of Mouraria. After that everything went quickly, helped 
by the city of Lisbon’s support in the infrastructural renovation of the neighbourhood and the 
visibility brought by some Portuguese newspapers, the association gained a lot of success both 
for the Mouraria inhabitants and for the other Portuguese or foreigners. Today their actions is 
divided and organised in two main axes: cultural and artistic dynamization, and social 
integration and communitarian support. They are thus part of the sociocultural dynamic going 
on in Mouraria, helping the inhabitants in their legal stuff, inserting migrants, making an access 
to cultural events to the people… There is a double objective in the revitalisation: for the 
external people (tourists, non-Mouraria residents), and for the residents. They wanted to create 
conditions for employment as well as creativity and a good image of the bairro, and most of all 
“interculturalidade entre todos”. 

The most relevant term to qualify Renovar is diversity, both in the people who work in it, in 
those who occasionally participate in actions, and those who are just coming as visitors. Even 
though the main idea was to help a particular group, the people living in the neighbourhood, 
there was an important factor that had a big role: the diversity of the people living there. Indeed 
Mouraria has a unique history, from a Muslim ghetto after the Reconquista to a poor and creepy 
place where the Fado was “born” in the 19th century, and nowadays a neighbourhood where 
many migrants settled. Filipa Bolotinha thus consider that “it’s the most multicultural 
neighbourhood of Lisbon with 51 different nationalities living here together”, Portuguese 
cohabiting with Indians, Chinese, Bengali, Pakistanis, Angolans and so on. So all those different 
cultures are influencing Renovar in its activities, in their musical, artistic and cooking events. 
In addition the people working in the association are not all coming from the neighbourhood, 
some are from other parts of Lisbon, and some are from the rest of the country. Artists, bands, 
groups and other guests are coming from the various and diverse countries, in a way that it’s 
possible to hear a Brazilian folk group and then to eat a Hungarian dinner from a French cooker. 
The diversity is also total with the people coming to see what Renovar does: even though the 
association is first focused on a cheap and easy access to culture for the residents of Mouraria, 
people from the rest of Lisbon became much interested too, and a bit later Erasmus students 
and tourists started to visit the place, curious to discover what this was about. As Filipa stressed 
it, “Renovar is not a typical social and cultural project and I think that’s a good thing, that’s 
what allows us to be able to have such a large range of action and such a visibility and such, 
our dynamic is very unique in that kind of organisations, at least in Lisbon, in the Lisbon 
context.” Renovar is now part of different alternative European programs to help in immigrants 
and refugees integration, and continue to organize various artistic projects that involve people 
from diverse backgrounds. The nature of Renovar is thus deeply multicultural, it’s an 
association that aims to revitalize a particular place through cultural events from both local, 
regional, national and international scales.  

 



 We can see that Renovar is a singular community organizing settled in an atypical 
neighbourhood, where diversity is the norm since a long time and is today a crossroads of 
cultures. In a larger extent, we can consider that this is a good example of cultural 
heterogenization in a global society which tends to homogenization, with the idea developed 
by Aljun Appadurai that “the central problem of today’s global interactions is the tension 
between cultural heterogenization and cultural homogenization” (the famous so-called 
Americanization or commodization). This Indian anthropologist shows that this tension in more 
and more present in our modern-day societies, with diverse groups (parties, associations, 
regions, movements…) trying to protect their traditions, pretending that another culture, 
globalized and powerful, is a major threat and that they could be subject to a cultural absorption. 
But this tension is overestimated according to him, in the sense that “the new global cultural 
economy has to be understood as a complex, overlapping, disjunctive order”. The idea of 
cultural homogenization is a myth accentuated by nationalists, at least in the case that developed 
Nation-States know with globalization and liberalism (the homogenization processes faced by 
many tribes is however a real issue). On the opposite, the “ethnoscape… the landscape of 
persons who constitute the shifting world in which we live: tourists, immigrants, refugees, 
exiles, guest workers and other… constitute an essential feature of the world”, and this 
ethnoscape of the new global cultural order can be clearly seen in Renovar with all this diversity 
in the people who work, participate, act, and visit. They all have different cultural assets and 
they express implicitly or explicitly express it in their actions, but without provoking a tension 
or a conflict.  

This idea has now to be linked by Balsas’s study of cities. Indeed Carlos Balsas, an American 
urban planner, considers that city centres are a distinctive place in cities by their multicultural 
and multifunctional qualities. Indeed this vision is always more relevant regarding our 
globalized world, with cities having an important role in mixing cultures both local, regional, 
national and international. “However, it’s the multiple publics who walk the streets of the city 
centre that create an urban life so unique… the organic mix of activities together with an intense 
daily use that makes the city centre a successful place”. We can thus see the uniqueness of 
Renovar in the way this place is a crossroads of different cultures.  

Indeed to answer our question about the relationship between the mission and the people, we 
can now say that there is no particular mise en valeur of a culture in Renovar, but rather a 
dynamization of local, regional, national and foreign culture through various actions and 
activities. That is to say the tension than often exists between “my” culture and “his” culture 
tend to be forgotten, because of those many cultural identities you can find there at an event 
through the participation of different individuals. There is no conflict, no fear of 
homogenization with an invading global culture but rather more and more connections between 
the different levels of culture, expressing our unfixed and culturally multiple identity. That’s 
what Baumann studied, the idea that a particular place (in his text these are festivals) playing 
the role of cultural crossroads can provoke a progressive erasure of the differences towards 
something more global, without being uniform. “Cultural identity is not a constant but rather 
a dynamic and never-ending set of attitudes, determined through the familiar in confrontation 
with the unfamiliarity of a potential otherness”. His conception is here essential: while he 
shows that universalism (we are the same) is positive in a sense that it emancipates everyone in 
its equality, but in practice it can ran into the trap of globalizing; and that on the other side, 
cultural relativism (each person is different) wants to preserve local traditions but can have as 
consequences self-ghettoizing, fundamentalism and ethnicizing effects, he explains that 



“festivals celebrate the ethnoscape through musical forms of expression. They celebrate local, 
regional, national, or cosmopolitical identity concepts… and contribute in this way to historical 
and cultural reconciliation between regions, minorities, cultures and states. They celebrate 
cultural difference and mutual respect”. We could argue that his theory is a bit narrow because 
festivals are the only element where this can be seen, but Renovar without being a festival (or 
maybe a constant singular festival) is a good example of those pioneers places where respect 
between really different cultures is the norm, and that the world is now smaller without being 
uniform, and more varied. All those scales that we many times mentioned (local, regional, 
national, and global) are now closer from each other through “a globalness of interconnected 
relationships”. Our question was to understand the nature of the relation between the original 
mission and the people participation directly (permanent workers and artists) or indirectly 
(tourists, residents), and we can now argue that this relation is about culture, that is to say a 
mediation between many different identities. 

 

 

Robert Cantwell cited by Baumann is the best form of conclusion to this brief essay: 
“the person is in himself or in herself culturally not one but many, capable of moving within 
and among many communities, in which culture itself has emerged as the force that secures the 
connection between reality and the individual soul”. 
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Rachel	Sweren	

May	31,	2016	

Global	Migration	from	a	Local	Perspective	–	Professor	Moniz	

Final	Reflection:	Renovar	a	Mouraria	

	 “Given	the	multicultural	nature	of	Renovar	a	Mouraria,	what	is	the	relationship	

between	the	mission	of	the	association	and	the	fact	that	people	who	participate	in	this	

organization	are	from	very	diverse	cultural,	ethnic,	and	geographic	backgrounds?”	In	order	

to	try	to	quantify	and	analyze	the	effects	the	Associação	Renovar	a	Mouraria	has	had	and	

continues	to	have	on	the	community	in	which	it	lives	and	whom	it	serves,	interpreting	the	

association,	or	“community	organization,”	for	what	it	accomplishes	rather	than	exactly	how	

its	technical	classification	defines	what	it	is	allows	us	to	understand	what	it	means	to	

organize,	maintain,	and	participate	in	a	“celebration	of	encounter”	and	how	such	a	

phenomenon	keeps	afloat	the	unity	of	difference	and	balance	the	consequences	of	the	

globalization	of	plurality.		

	 Because	Renovar	a	Mouraria	is	a	much	bigger	entity	than	its	relatively	humble	

physical	space	reveals,	our	ability	to	define	the	objectives	of	the	association	changed	with	

each	attempt.	The	association	started	out	as	an	ambitious	program	conducted	by	the	

Cámara	Municipality	of	Lisbon	in	2007	to	rejuvenate	the	rather	decrepit	area	of	Mouraria	

and	Intendente,	which,	at	that	time,	shared	a	less-than-appealing	reputation.	The	

simultaneous	creations	of	various	associations	with	the	common	theme	of	developing	the	

Mouraria	district	for	both	the	residents	and	the	visitors	that	frequent	the	historic	area	

spurred	ARM’s	rapid	growth	after	the	foundation	in	2008,	and	quickly	garnered	enough	

support	from	that	specific	region	of	Lisbon,	the	city	in	its	entirety,	and	the	European	Union	
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(which	should	be	taken	with	a	grain	of	salt,	considering	the	social	plate	tectonics	with	the	

older	neighbors	against	the	younger	generation).	Filipa	Bolotinha,	who	has	been	building	

ARM	pillar	by	pillar	with	founder	Inês	Valsinha	since	its	inception	and	infancy	starting	

roughly	around	2010,	says	that	the	goals	of	the	association	have	remained	relatively	static	

since	the	beginning,	but	the	actual	means	of	accomplishing	said	goals	have	evolved	and	

adapted	to	the	constantly	changing	surroundings.	“The	goals	didn’t	change,	what	we	seek	

in	the	beginning	is	still	what	we	seek	today,	but	meanwhile	lots	of	things	happened	and	the	

situation	[got]	really	better	in	the	neighborhood…what	we	have	today	is	strategically	

smaller	goals,	more	specific,	because	the	needs	were	identified…our	answer	in	order	to	

achieve	the	goal	is	more	systemized,”	Bolotinha	explains.		

As	for	the	activities	and	events	that	ARM	plans	and	hosts	each	year,	which	are	as	

varied	as	they	are	vast	in	number,	Bolotinha	explains	how	ARM	thinks	about	its	objectives	

in	context	according	to	food	and	music:	“our	action	is	divided	and	organized	in	two	main	

axes:	our	cultural	and	artistic	dynamization,	[and]	the	social	integration	and	

communitarian	support…we	have	this	permanent	cultural	agenda	with	the	music,	the	food,	

cinema,	poetry…[Mouraria	is]	the	most	multicultural	neighborhood	of	Lisbon	with	51	

different	nationalities	living	here	together…what	we	want	to	create	is	a	meeting	point,	and	

food	and	music	are	common	language.”	Another	important	side	effect	of	the	ARM’s	

injection	of	culture	into	Mouraria	is	the	subconscious	absorption	of	the	cultures	of	others	

without	even	needing	to	leave	the	neighborhood:	“I	always	say	that	the	Portuguese	people	

from	Mouraria,	they	won’t	realize,	but	they	are	really	lucky,	because	they	never	left	this	

space,	but	the	world	came	to	meet	them…because	they	were	able	to	hear	music	from	India,	
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even	in	their	daily	life,	because	they’re	neighbors…there’s	a	main	goal	and	they’re	richer	

and	they	know	stuff	they	wouldn’t	know	if	they	didn’t	live	here.”		

Because	the	demographic	of	the	people	involved	and	affected	by	the	associação	and	

the	way	culture	is	cultivated	and	applied	there,	Appadurai’s	scientific	method-esque	

apparatus	for	scrutinizing	globalization	and	the	global	marketplace	of	culture	was	

extremely	helpful	in	constructing	a	method	that	explains	the	spider	web	of	connections	

that	keeps	ARM	buoyant	in	Mouraria.	Appadurai’s	foundational	method	for	studying	areas	

of	globalization	according	to	the	notion	that	everything	is	intrinsically	linked	and	

constantly	influencing	and	being	influenced	by	every	other	connection	in	the	web,	and	

therefore	must	be	studied	in	context.	His	five	spheres	of	the	global	cultural	economy	

include	the	ethnoscape	(the	people	involved	in	the	culture,	including	tourists,	residents,	

and	migrants),	mediascape	(complex	conglomeration	of	media	to	a	worldwide	audience),	

technoscape	(the	way	information	flows	and	is	managed	around	the	world),	finanscape	

(the	global	economy,	monetary	and	political),	and	ideoscape	(ideologies	and	ideas	that	

support	and	counter	them,	however	such	a	concept	is	defined),	and	he	creates	these	

dimensions,	at	least	in	part,	because	of	his	dissatisfaction	(which	is	shared	by	other	

experts)	with	the	binary	nature	of	examining	culture	in	terms	of	heterogenization	versus	

homogenization,	and	global	society’s	difficulties	in	keeping	pace	with	the	rapid	

juxtaposition	of	cultures	without	being	broad,	unscrupulous,	and	potentially	just	generally	

confused	in	quantifying	and	qualifying	what	they	are	dealing	with.	Applied	to	ARM,	

Appadurai’s	scientific	method	clarifies	that	the	ethnoscape	and	ideoscape	dominate	how	

this	particular	multicultural	habitat	functions,	and	those	two	dimensions	are	codependent:	

the	diversity	of	the	ethnoscape	is	dependent	on	the	inclusivity	and	fluidity	of	the	ideoscape,	
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and	the	quality	of	the	ideoscape	is	reliant	on	the	openness,	differentiation,	and	consistency	

of	the	ethnoscape.	The	other	three	dimensions	are	of	obvious	importance,	but	ARM’s	values	

and	the	merits	of	their	accomplishments	as	described	by	Bolotinha	seem	like	a	mirror	

reflection	of	the	ethnoscape	and	ideoscape	in	Appadurai’s	model.	Appadurai	describes	his	

ethnoscape	as	“the	landscape	of	persons	who	constitute	the	shifting	world	in	which	we	life:	

tourists,	immigrants,	refugees,	guest-workers,	and	other	moving	groups	and	persons”	

(Appadurai,	p.297),	and	while	he	doesn’t	explicitly	mention	long-established	communities,	

his	reference	to	the	constant	fluid	movement	of	a	community	rather	than	a	community	

whose	population	is	inert	still	applies	to	Mouraria,	which	has	experienced	rapid	growth	in	

more	recent	years,	which	has	both	facilitated	the	necessity	and	relevance	of	ARM	and	

thrived	since	ARM’s	establishment	in	Mouraria.	Taking	advantage	of	the	immense	and	

immersive	ethnoscape	of	ARM	elevates	the	diversity	and	relativity	of	the	ideoscape,	

defined	by	Appadurai	as	the	varied	stimuli	relating	to	“the	ideologies	of	states	and	the	

counter-ideologies	of	movements…composed	of	elements	of	the	Enlightenment	worldview”	

that	have	been	impacted	by	immigration	and	diaspora-related	global	movement.	But	

Appadurai	suggests	that	the	global	cultural	economy	is	unsustainable	anyway,	because	of	

our	fascination	and	craving	to	consume	as	much	as	we	can,	citing	Marx’s	“fetishism	of	the	

consumer”	argument	as	support.	His	post-apocalyptic	approach	seems	to	only	reveal	grains	

of	truth	if	Renovar	a	Mouraria	is	some	type	of	machine	built	by	a	factory	of	soulless	

minions	for	profit,	which	doesn’t	apply	to	ARM.	Valsinha,	Franco,	and	Bolotinha	have	

consciously	steered	the	association	every	step	of	the	way,	and	are	hyperconscious	of	the	

population	demographic	in	Mouraria,	the	effects	of	globalization,	and	Lisbon’s	relatively	

recent	bursts	of	tourism	and	gentrification.	While	Appadurai’s	suppositions	make	sense,	it	
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seems	as	though	he’s	accidentally	excluded	the	global	cultural	economy	in	more	controlled	

atmospheres,	which	is	where	Baumann’s	article	enters	the	equation.		

In	his	article	regarding	the	mental	constructs	in	globalization	through	music	

festivals,	Baumann	discusses	the	implications	of	the	world	growing	more	connected	and	

eliminating	long-held	taboos	about	different	cultures,	especially	minority	cultures,	and	

xenophilia	versus	xenophobia,	while	also	trying	to	balance	homogenization	and	equality	

among	cultures	(i.e.	“everyone	is	the	same”)	with	differentiation	and	cultural	relativism	(i.e.	

“everyone	is	different”)	through	music.	He	asserts	that	one	of	the	main	problems	with	

trying	to	mix	different	cultures	in	an	environment	in	which	everyone	can	partake	in	

something	they	may	have	been	previously	unexposed	to,	such	aspects	of	the	cultures	being	

shared	are	pureed	into	a	mixture	with	indiscernible	ingredients.	In	an	effort	to	make	

culture	easier	to	digest,	“neo-stylistic	pluralism”	invades	and	everything	it	touches	turns	

synthetic,	in	an	effort	to	deem	it	even	remotely	“pluralistic”	and	“transnational,”	or	perhaps	

more	accurately,	“transregional.”		

From	what	I	understand	of	his	position,	Baumann	asserts	that	combining	too	much	

culture	in	one	locus	or	medium	is	detrimental,	because	it	forces	a	very	narrow,	

prepackaged	glimpse	of	how	that	culture	might	sound	and	what	it	might	represent,	and	

concerns	itself	with	crossing	boundaries	without	understanding	or	caring	how	deep	the	

footprints	penetrated	or	how	long	they	might	last.	“Transregionalism”	is	a	very	watered-

down	formula	of	pluralism,	but	in	the	context	of	Renovar	a	Mouraria	and	the	relationship	

between	its	mission	and	its	people,	the	association	isn’t	trying	to	force	globalization	on	an	

area	that	has	a	rich	mix	of	people;	it	seems	like	they’re	rather	trying	to	foster	a	compromise	

between	the	culture	demographic	of	Mouraria	and	the	human	curiosity	to	explore	what	is	
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unfamiliar	to	one’s	own	background	and	routine.	Especially	within	the	context	of	music,	as	

concerts	are	the	most	popular	events	ARM	hosts,	Bolotinha	and	the	rest	of	the	Renovar	a	

Mouraria	team	are	hyperconscious	that	too	much	of	a	human-manufactured	cultural	

blending	can	become	too	saturated,	and	not	accomplish	anything.	Aside	from	their	general	

goal,	which	has	always	been	to	enhance	the	rich	cultural	environment	of	Mouraria,		


